2510.—1512.2019
Jane Remm

Vaateid maastikule
Views on a Landscape
Buo Ha naHgwadT

TA—INNA RUNS T IH=NE
TA—=INN ART HA—



KAND KARULAS PERAJARVEL
A STUMP AT PERAJARVE IN KARULA
NMEHb HA NMEPAAPBE B KAPYJIA

Oli 1uendil
QOil on canvas
XoncT, macno
70x140cm
2018

O NAHOLLUADTAX
AHe Pemm

MHe npuxopunTtca 6biBaTb Kak Ha ceBepe,
Tak 1 Ha tore SctoHun. C rogpamu a ctana
3amMeyaTb NPONCXOJALLNE TaM NePEMEHbI:
3aCTPOWKY NPUPOAHbIX NaHALwadToB,
COOpY>KeHNe NeLlexofHOo-BeNIoCUNenHbIX
[OPOXeEK B MeCTax pocTa KyCTapHUKOB,
BbIpYOKY NecoB 1 HeMnpepbIBHOE NoABNeHne
HOBbIX actanbTUPOBaHHbIX JOPOT.
[Men3a)k oTpa)kaeT feAHNA COBPEMEHHOro
06LLLeCTBa, @ TaKXKe HeceT cref, NpoLUioro
1 Npu3HaKkn 6yayLuero. MIameHeHnA B
nNaHpwadTax, B CBOIO o4epeb, BNAIOT Ha
06pa3s XN3HU 1 NPeRNoYTEHNA YeNloBeKa.
OT0 ecTeCTBEHHbI MPOLLECC, HO HEKOTOPbIE
nepemMeHbl B HeM HeobpaTuMbl: Tak, 3a
MacCCOBbIM BbIMUPaHNEM HEKOTOPbIX BUA0B
YKUBOTHbIX 1 PAaCTEHWN CTOUT UMEHHO
MN3MeHeHue NnaHawadToB NYTEM UHTEHCU-
urKaLmn' CenbCKOro 1 ECHOro X03ANCTBA.
Ha6niopaa 3a aTum, A yBneknacb
n3y4yeHuvem naHpwadgpta. OcobeHHO MeHsa

VIEWS ON LANDSCAPE
Jane Remm

| have ties to multiple locations
in both south and north Estonia.
Over the years, | have noticed
changes occurring in these
places: developments being
built on alvars, light traffic roads
replacing shrubland, logging,
the constantly increasing
number of asphalt roads being
built. The landscape reflects
our current society but also
bears the marks of the past and
points to the future. Changing
landscapes, in turn, change

the lifestyles and attitudes

of people. It is a natural
process but some changes

are irreversible, such as the
mass extinction of species,
which is driven by the changing
of landscapes through the

3auHTepecoBan rymaHUTapHbI Mogxon,
B U3yYeHUN BOCMPUATUA N MOHUMaHMNA
YerioBekoM naHpwadTa?, Kak kapTuHbl
OKpY>KaloLLeil NpUpoabl MEHANNCH CO
BPEMEHEM U1 Kak 3T0 oTo6parkanocb B
KynbTypHoOW namaTtu? Kak npupopa Bnuaet
Ha npgeHTu4HocTb? Kak nckyccteo n
KynbTypa dhopMUpYIOT naHawadT?

EBponelickaa KoHBeHLVA 0 laHawadTax®
onpepenaer, 4to «JlaHawadT» o3HavaeT
YacTb TEPPUTOPUM, B TOM CMbICIE KakK
OHa BOCMPUHMMAaEeTCA HaceNeHneM.
[aHHaA yacTb TeppMTOpMK OTINYaeTCA
pe3ynbTaToM AeCTBNA MPUPOJHOro
n/vnn yenoseyeckoro akTopoB NM6o
nx B3ammogencteua. JlaHgwadT MOXXHO
BOCMPVHMMAaTb NO-pas3HOMY, Hanpumep,
BU3yanbHO. «BnpeHne» Hanpamyio
CBA3aHO 1 C caMu1M ornpefenieHnem
naHplwadTa, NOCKONbKY M3HaYyanbHO
OHO 0603Havano 1 onpeneseHHylo
TEPPUTOPUIO, N OTKPLIBAIOLLMIACA Ha Hee
BW[, N HAPNCOBaHHOE N3o6pakeHne
aToro neinsaxa.*

VAATEID MAASTIKULE
Jane Remm

Olen seotud mitme paigaga nii Léuna- kui ka P&hja-Eestis.
Aastate jooksul olen tdhele pannud neis paigus toimuvaid muutusi:
loopealsetele rajatavaid arendusi, kergliiklusteid vésa asemel,
metsaraideid, pidevalt lisanduvaid asfaltteid. Maastik kajastab
praegust (ihiskonda, aga kannab ka mineviku jalgi ja osutab
tulevikule. Maastiku muutumine omakorda mgjutab inimeste
elustiili ja hoiakuid. See on loomulik protsess, kuid mdned
muutused on pddrdumatud, nii on liikide massilise valjasuremise
taga just maastike muutumine - pdllumajanduse ja metsanduse

intensiivistumine'.

Neid muutusi jalgides hakkas mind huvitama maastiku
uurimine, eriti paelus humanitaarne kasitlus, mis uurib seda,
kuidas inimene maastikku mdistab ja tdlgendab? Kuidas
maastikud on ajas muutunud ja peegeldavad kultuuriméalu?
Kuidas maastikku tdlgendatakse? Kuidas maastikud mgjutavad
identiteeti? Kuidas kunst ja kultuur kujundavad maastikku?

Euroopa maastikukonventsioon® satestab, et “mdiste
“maastik” tdhendab inimese poolt tajutavat, looduslike ja/

vdi inimtekkeliste tegurite toimel ning koosmajul kujunenud
iseloomulikku ala”. Maastikku vib tajuda mitut moodi, naiteks
vaadates. Vaatamine on otseselt seotud ka maastiku mdistega,

intensification of agriculture
and forestry.'

As | observed these
changes, | developed an interest
in the study of landscapes,
particularly the humanitarian
approach, which studies how
humans understand and
interpret landscapes.? How have
landscapes changed over time
and how do they reflect cultural
memory? How are landscapes
interpreted? How do landscapes
influence identities? How do art
and culture shape landscapes?

The European Landscape
Convention® defines
“landscape” as an area, as
perceived by people, whose
character is the result of the
action and interaction of
natural and/or human factors.
Landscapes can be perceived
in different ways, such as by

viewing. The act of viewing is
directly related to the concept
of landscape, which initially
signified a certain area as well
as a view and a painted image of
this area.*

As today the vast majority
of people live in cities,
landscapes outside the city
limits are mostly perceived
through a car, bus or train
window. It could be said that
roadside landscapes are being
consumed as spectacles or
views. The trajectory of a path
or road determines what is
seen and roadside views form
impressions of the country.
The legendary Estonian
conservationist Veljo Ranniku
describes how landscapes and
roadside views were designed in
the Soviet era. The impression
of entering the countryside

mis algupéraselt téhistas nii teatud ala kui ka vaadet sellele ning

selle maalitud kujutist®.

Enamik inimesi elab tdnapaeval linnades, seetdttu tajutakse
linnast valjas asuvaid maastikke enamasti sdidukiaknast
vaadates. VV3ib 6elda, et sel viisil tarbitakse teedérseid maastikke
vaatemangu vdi vaatepiltidena. Teede trajektoorid m&jutavad
seda, mida nahakse, teedarsed vaated kujundavad muljet maast.
Legendaarne Eesti looduskaitsja Veljo Ranniku kirjeldab, kuidas
ndukogude ajal teeddrseid maastikuvaateid kujundati. Linnast
valja sbites loodi mulje maale jdudmisest avarate perspektiividega,
puuti luua poolavatud vdi poolsuletud maastikke, avamaastikes
vaatelisi aktsente. Maanteeaarsed riigi- ja kolhoosimetsad
kuulutati riigikaitsele viidates lageraiediguseta metsadeks®.
Tolleaegsed otsused mdjutavad seda, mida me téna teede aares
ndeme. On maastikke, mida teedel sGitvad v6i matkaradadel
kulgevad inimesed kunagi ei nde. On maastikke, mida esile
tuuakse. Romantismi ja tédstusrevolutsiooni ajast alguse saanud
sellised vastandite paarid nagu reaalne maastik ja ideaalmaastik®
ning té6stusmaastik ja tarbimismaastik” kehtivad ténagi.

Rekreatsioonilistel tarbimismaastikel suunatakse
meid infotahvlite, laudteede ja vaatetornidega. Paljud
toédstusmaastikud, kust mugavaks eluks vajalikke vahendeid
hangitakse, on varjatumad. M&ningaid maastikke hinnatakse,
teisi peetakse igapédevasteks vdi ebameeldivateks. Ka Euroopa

upon leaving town was created
through wide perspectives; the
aim was to create semi-open or
semi-closed landscapes, as well
as to add visual emphasis to
open landscapes. Citing reasons
of national defence, clearcut
logging was prohibited in state
and kolkhoz (i.e. collectivised)
forests along major roads.®
Decisions made back then
have an effect on what we see
on the roadsides today. Some
landscapes are never seen by
the people driving on the roads
or travelling on hiking trails,
while others are highlighted.
Pairs of opposites originating
from the Romantic era and

the Industrial Revolution, such
as real and ideal landscapes®
and industrial and consumer
landscapes” are still relevant
today.

Recreational consumer
landscapes direct us via
information boards, boardwalks
and observation towers. Many
industrial landscapes providing
the resources necessary for
a comfortable life are hidden
away. Some landscapes are
valued, others are deemed to
be quotidian or unpleasant.
The European Landscape
Convention also divides
landscapes into valuable and
common landscapes.

The types of landscapes
that are valued change over
time and depend on attitudes.
For example, mires have
traditionally been an area
both feared and avoided -
farmers only went there to
hunt or pick berries, but they
also provided shelter from
enemies and diseases, as well

Tak Kak 60MbLUIMHCTBO Nioaen
CerofHA NpoXx1BaeT B ropofax, KapTUHbI
NPUPOAbI OHN MOTyT HabnoaaTh B
OCHOBHOM TOJIbKO U3 OKHa MaLlUWHbI, 1
OJ1A ropoX<aH NPUAoPOXHbIe NaHaLwad bl
CTaHOBATCA 4eM-TO BpoAe CreKTaknenm nnm
npousBeAeHNIN XXNBoncu. TpaekTopumn
aBTOO0POT BAMUAIOT Ha TO, YTO UMEHHO Mbl
BUAVM, NPULOPOXKHbIe NaHaLwadThbl —
Ha TO, Kakoe BrieyaTsieHne O 3aropofHoOMN
MeCTHOCTM Y Hac CKlagbiBaeTcA.
13BECTHbIN 9CTOHCKUNI 3aLLUTHUK NPUPOabI
Benbo PaHHuKKY onvcbiBan popmupoBaHme
NPUAOPOXKHbIX NlaHA LA TOB B COBETCKOE
Bpema. MNpu Bbleape 13 ropopa cospaBanu
OTKpPbITble MePCNEKTUBbI, MONTYOTKPbITbIe
VNV Nosy3akpbiTble NaHaLwadThl, Ha
NMYCTbIHHOWM MECTHOCTI OCTaBNANN NN
COOpy>Xaun 3puTenbHble aKLLeHTbI.
TAHyBLUMeECA BAOMb LUOCCENHbIX aBTO[OPOT
rocynapCTBEHHbIE U KONXO3Hble feca
Npu3HaBanu Kak fieca c noJiHbIM 3arnpeTom
Ha Bblpy6KY.® PelueHna, npuHATbIe B Te
BpeMeHa, BNAIOT 1 Ha CEroAHALLHNIA

nensax<. Hekotopsble naHawadTbl NPOCTO
MNCYE3MM, N Mbl HNKOTAa He YBUOMM WX,
npoesxaa TaM UAN rynaa no NoxogHbIM
Tponam. EcTb npupopgHbie MmecTa,
KOTopble NpeBO3HOCATCA noabMu. MNapbl
NPOTUBOMONOXHOCTEN — NaHpLwadT
peanbHbIi 1 naeanbHbIA®, NPOMbILLIEHHbI
1 NoTpebutenbckuin’ — 6epyT Havano
ellle CO BPEMEH POMaHTM3Ma ”
NPOMBbILLIIEHHOW PEBOMIOLNM, HO OH
HUKY[Aa He Jenunuchb 1 Tenepsb.

C nomoLLbio MHPOPMALLMOHHbIX
CTEHO,0B, 06YCTPOEHHbIX AO0LLATbIX
JIECHbIX TPOM U CMOTPOBbIX MNOLA00K
Hac HanpaBNAIOT K PeKpeaLOHHbIM
notpebuTenbckum naHpwadtam. MHorve
»Ke MPOMbILLNEHHblE NaHaLwadThbl,
KOTOpble NCMonb3yloTcA 1A fo6biumn
HeobxoaMMbIX AN1A KOMAOPTHOW
NoBCeHEBHOI »KU3HN PECYPCOB, CKPbIThI
OT Halumx rnas. HekoTopble naHgwadThbl
BbICOKO LieHATCA, ApYrvie BOCNpUHUMaloTCA
Kak 06bloeHHbIe NN faxe HeNpUATHbIE.
EBponeiickaa KoHBeHLMA 0 NnaHgwadTax

TOXKE pa3fenaeT X Ha YHUKanbHble 1
06bIYHbIE.

MpencTaBneHne 06 yHUKanbHOCTN
naHpwadToB MEHAETCA C TeYEHNEM
BpemMeHun. bonoTto, Hanpumep,
TPagULUOHHO CYMTANIOCh MECTHOCTbIO,
KoTopylo 6oannch 1 nsberann. Ecnn
HE CUYUTaTb, YTO OHO GbINIO YGEXULLEM
OT BparoB 1 GonesHel, a Takxe Yyepes
Hero npoJserana caHHasa gopora, To
KpecTbAHaM TaM, KpOMe OXOTbl 1
NnoxofoB 3a ArogamMu, fenatb 6bl10
Heyero. B TeyeHne coTeH net 6onota
MeHANNCH — ocyLUeHNEM, TOPAHBIMU
pacKornkamu oHu nNpeBpaLLanch B neca
NN CENbCKOXO3ANCTBEHHbIE yrofbA. B
HalW OHW Ha 6onoTa XxoOAT 3a Arogamu
WUnn ona oTobixa, 60N0TO CTano NPUMepPoM
HETPOHYTOI NepBO6bLITHON Nprpoabi®. B To
ke Bpema nosceHeBHble (He)naHawadThb
LLeHATCA BCe BorbLle — KaK C TOYKU 3peEHNA
3CTETUKU, TaK 1 OXpaHbl NPUpPoabl. XoTa
OVKadA NprMpofa 1 MecTa, yoarneHHble oT
YenoBeYeCcKo feATeIbHOCTU, ABNAIOTCA



maastikukonventsioon jagab maastikud vaartuslikeks ja

tavalisteks.

See, milliseid maastikke vaartustatakse, muutub ajas ja
oleneb hoiakutest. Naiteks soo on traditsiooniliselt olnud ala, mida
kardetakse ja valditakse: talurahval ei olnud sohu muidu asja, kui
jahile vdi marjule, samuti oli soo pelgupaik vaenlaste ja haiguste
eest ning Gihendus taliteedena. Sood on sajandite jooksul imber
kujundatud kuivendades, turvast kaevandades, seda metsaks voi
pdllumaaks raadates. Tanapaeval kdiakse soos marju korjamas
v&i puhkamas, soo on pdlislooduse naide®. Teise naitena vdiks
tuua selle, kuidas (iha enam véartustatakse argiseid (mitte)
maastikke, seda nii esteetilisest kui ka loodushoiu vaatepunktist.
Kuigi pdlisloodus ja inimtegevusest kaugemad alad on paljudele
liikidele ainukesed sobivad elupaigad, saab elurikkust hoida ka
inimma&juga maastikel: linnas, koduaias, tlihermaadel, vanades
kaevandustes. Mahajaetud karjaarides hakkab loodus lokkama
Usna pea, kui inimtegevus vaheneb. Esmalt leiavad elupaiga
joulised pioneerliigid, mdne aasta parast iimuvad puuvdsud.

Kuid on ka teisi viise maastiku tajumiseks kui vaatamine:
kuulata, haista, katsuda — maastikus t66tada ja elada.
Sotsiaalantropoloog Timothy Ingoldi jargi on sel juhul tegu
tegevusmaastikuga (ingl taskscape), mis vastandina passiivsele
maastikule on interaktiivne®. Maastikus tegutsedes tajume
seda rikkalikumalt. On teada tdsiasi, et vaartustame seda, mida

as a connection in the form of
winter roads. Mires have been
transformed over the course

of centuries through drainage,
peat cutting, or being turned
into forest or farmland. Today,
the mire is a place to go berry
picking or for recreation; it is
the quintessential wilderness.®
Another example is how
ordinary (anti-)landscapes

are being increasingly valued,
both from an aesthetic and

an ecological viewpoint.
Although wilderness and areas
untouched by human activity
are the only suitable habitat

for many species, biodiversity
can also be maintained in
landscapes that are affected by
human activity: cities, domestic
gardens, wastelands, old mines.
Nature begins to flourish in
abandoned quarries shortly

after human activity subsides.
First, pioneer species colonize
the site, and a few years later,
tree saplings follow.

There are also other ways
of perceiving landscapes in
addition to viewing them:
hearing, smelling, touching
- working and living in
landscapes. According to social
anthropologist Tim Ingold, this
makes the landscape into a
taskscape, which is interactive
as opposed to the passiveness
of alandscape.® When we
are active in a landscape, we
perceive it more richly. Itis
known that we value that which
we are familiar with. Having
never seen a silver-washed
fritillary or a brown hawker,

a person will not notice their
absence in another landscape,
nor their disappearance.

tunneme. Kui inimene ei ole kunagi ndinud rohetapikut v&i pruuni
tondihobu, ei méarka ta ka nende puudumist teises keskkonnas ega
kadumist. Siinkohal on paslik osutada sellele, et paljud planeedi
liigid surevad vélja enne, kui inimene neid on tundma dppinud"™®.
Selleks, et looduskeskkonda hoida, on vaja selles elada. Eriti

hea, kui lapsest saati. Kuid kas radgime sel juhul maastikust?
Nagu sGnastab kultuurigeograaf Denis Cosgrove™ — maastik on
kdrvaltvaatajale, kohalikule sobib paremini koht.

Lopetuseks on sobiv vélja tuua, et ka kunstil on olnud oluline
roll maastike ja looduskeskkonna kujundamisel, olgu naiteks
Itaalia-reiside maalidest inspireeritud muutused Inglismaa
maastikes™, Albert Bierstadti maalide mdju Yosemite’i rahvuspargi
loomisel™ véi Anselm Adamsi ja Elliot Porteri fotod 20. sajandi
Ameerika looduskaitse kujundajana™.

Indeed, many of the planet’s
species will become extinct
before we even discover them."
To really look after a natural
environment, you need to live,
or better still, grow up in that
landscape. But should we be
talking about landscape at all in
this case? As stated by cultural
geographer Denis Cosgrove",
“to apply the term landscape
to their surroundings seems
inappropriate to those who
occupy and work in a place as
insiders.”

In conclusion, it is fitting
to point out that art has also
played an important role in
shaping landscapes and the
natural environment. Examples
include how paintings from
Italian travels inspired changes
in English landscapes,' the
influence of Albert Bierstadt’s

paintings on the creation of
Yosemite National Park™ or the
photographs of Ansel Adams
and Elliot Porter in shaping
20th-century American
environmentalism."
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€[MHCTBEHHbIM NOAXO[ALMM MECTOM
06u1TaHNA OJ18 MHOTUX BUO,0B XUBOTHbIX

N pacTeHuin, 6oraTcTBO NPUPOLbLI MOXHO
nononep»mnBaTb N B MeCTax 0eATeNbHOCTU
yesioBeKa: B ropogax, Ha npuycagebHbix
yyacTKax, MyCTblpAX 1 CTapbix WwWaxTtax. A

B 3a6pOLLEHHbIX Kapbepax, KaK TONbKO
YesnloBeK OTCTYMaeT, Nprupoaa cama
HauyuHaeT Bo3poxaaTtbcA. CHavana
BOCCTaHaB/MBAOTCA CUSbHbIE MMOHEPCKINE
BUObl, YEPE3 Napy NeT noAsBnAeTcaA n
nopocnb.

Ho kpome Br3yanbHOro BocnpuaTna
naHpgadTa, ecTb 1 gpyrue cnocobbi:
chbllWaTh ero, YyBCTBOBATb 3anax, Tporatb
- XUTb 1 paboTaTb BHYTpW Hero. Mo
cnoBaM couuanbHOro aHTponosnora TumoTun
MHronbpa, B 3TOM cnyyae Mbl 6yoem nmeTb
010 C aHTPOMOreHHbIM NaHaLwadToM,
KOTOPbIN, B MPOTUBOMOJIOXHOCTb
NnacCUBHOMY, ABMNAETCA NHTEPAKTUBHbLIMS.
[encTteyA B pamkax naHgwadTa, Mbl
MOXeM rny6xxe owyuiatb ero. Beob Bcem
M3BECTHa NpocTaA UCTMHA: Mbl Gonblue

LLeHUM TO, YTO MOXXEM MPOYYBCTBOBATb.
Ecnu yenoBek HMKorga He Bugen
nepnamyTpOBKY GOJIbLUYIO NI KOPOMBbICIIO
GOonbLUOE, OH TaKXXe He 3aMeTUT OTCYTCTBUA
NN BbIMUPaHUA 3TUX HaceKoMmbix. Camoe
BpeMA 3agaTbCA BOMNPOCOM — CKOJIbKO
CYLLLEeCTBYIOLLMX Ha HaLlel nnaHeTe BULOB
YCMEeT NCYE3HYTb, NMPEXAE YEM YETOBEK
HayuuTCA NX pacnosHaeaTb’? YTo6bl
GbITb CNOCOBHbBIM LLEHUTb OKPY>KaloLLLY 10
npupogy, Heo6xooMMOo XNTb B Hel. U
nyulle Bcero — ¢ getctea. Ho rosopum
N Mbl B 9TOM crly4ae o naHgladgre?
Kak nuweT KynbTypHbI reonor deHnc
Kocrpoys", naHgLwadT — 3T0 MECTHOCTDb,
Hanbonee nogxonALLan anA ee obutatenen
B rnas3ax CTOpOHHero Habnogartena.

B 3aknioyeHne MoXKHO cKkasaTb,
4YTO MY UCKYyCCTBa Oblnia BaXkHaA
ponb B pOPMUPOBAHUN MECTHOCTU
1 OKpYy»<atoLLein cpenbl. byab To,
Hanpumep, Nensaxu, Hap1MCoBaHHbIE
no MoTmBam nyTtewecTeur no Ntanum n
NoBNMABLUNE Ha NepeMeHbl B aHMUNCKINX

nangwadpTax®?, unu kaptTuHol AnbGepTa
BuplitaaTa, NoATONKHYBLUVE K CO30aHMIO
HaLMOHanbHOro napka Mocemutu®; unn
coTorpacmum SHcena Agpamca n dnaunota
MopTepa, cTaBLUME CUMBOJSIOM 3aLLUThI
npuponpbl B AMepuke XX Beka'.
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KAND KARULAS KIVIKALME JUURES
A STUMP AT AGRAVE SITE IN KARULA
NEHb B KAPYJTA PAOOM C KAMEHHbBIM MOTJTIbHNKOM

KAUNIKSSAAMINE TOLGENDUSE KAUDU.
VANA METSAALUNE.
OKOESTEETIKA MISSIOON
Kalevi Kull

Mida keegi ndeb, see md&justab ta eelistusi. Nii see kunst meid
muudab. Ent kunstniku oma on vastutus, sest ta valis, mida

parismaine vdlus teda vahem kui kaugelttoodu ja kultiveeritu. Selle
valiku korral - milliseks kujundada maa, millist pidada parimaks -
on iluharidusel Giksjagu toimet. [Imselge, et muusikaharidusel on
osa selles, millist muusikat tehakse ja millist eelistatakse. Niisama
on kohaliku koosluse eristamise ja tema elanike tundmise oskusel
mdju koosluse vaartustamisele.

Soo eiolnud ilus koht 19. sajandil. Ei imetletud seda ka veel
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BECOMING BEAUTIFUL
THROUGH
INTERPRETATION.
THE OLD FOREST FLOOR -
THE MISSION
OF ECO-AESTHETICS
Kalevi Kull

What one sees influences
one’s preferences. This is how
art changes us. But deciding
what to display is the artist’s
responsibility. And opportunity.
We recognise what we’ve
seen. If what we have seen
was compelling, we begin to
notice it again and again. In this
way, a picture of something or
someone - existent or non-
existent, the picture itself - can
shift our attention and change
our preferences, and even turn
something (relatively) unknown
to us into something desirable

or valuable.' That is important.
Through pictures, one can
move or emphasise aesthetic
preferences. The next question
is where and in what direction
are values either pushed or not
pushed. Where is the frame
drawn.

It is vital to maintain local
community. Preservation of
life is, primarily and above all
else, the preservation of local
community.2 One might think
that the environment pertains
to the love of nature and
ecology. But that is not enough.
The actions we take to preserve
nature are strongly related to
aesthetics. Environmentalism
functions with the support of
aesthetics. That knowledge
of beauty itself, however,
stems from the experience of
differentiating organic forms.

naidata. Ehk vGéimalus.

Me tunneme ara, mida oleme nainud. Kui ndhtu on mgjuv,
markame seda ikka ja jalle. Niimoodi saab pilt millestki-kellestki,
olevast v8i olematust, pilt ise meie tdhelepanu ja eelistusi
nihutada. Koguni kujundada soovitu vdi vaartuslik millestki, mida
me pole (eriti) tundnud.' See ongi oluline. Piltide kaudu saab
nihutada vGi rohutada esteetilisi eelistusi. Edasi on siis tahtis,
kuhu poole, mis suunas vaartusi liigutatakse vdi ei liigutata. Kuhu

joonistatakse raam.

Kohalik kooslus on vaga oluline hoida. Eluhoid ongi ennekdike
ja pohiliselt kohaliku koosluse hoid.? V6iks mdelda, et keskkond
on loodusearmastuse ja 6koloogia asi. Ent neist ei piisa kuidagi.
Sest oma looduse hoidmise teod on vaga olulisel maaral seotud
esteetikaga. Keskkonnakaitse toimib ilutunde toel. Too ilutarkus
ise aga slinnib orgaanilise vormi eristuskogemusest.

Kui maastikuarhitekt vdi aiakujundaja ei taipa valida kohalikku
kooslust, siis see on natuke kindlasti ilumeele péarast. Tavaline

If a landscape architect
or landscape gardener does
not make choices in favour of
the local community, then it
definitely has something to do
with aesthetics. The allure of
the common, the endemic, has
been less than for the exotic
and cultivated. When deciding
how to cultivate land, what
approach should be considered
the best — education in the field
of beauty turns out to have a
notable effect. It is obvious
that a musical education plays
a part in what kind of music is
made and what kind of music is
preferred. Similarly, the skill of
differentiating local community
and its inhabitants plays a
part in the evaluation of the
community.

In the 19th century, the
bog was not considered to be

a thing of beauty. Nor was it
admired during Tammsaare’s
time. The change began
much later - in the 1960s. It
seems that this was caused
by photographs. Viktor
Masing and some other
ecologists might have provided
inspiration, but the bulk of
the work was done by the
photography of Edgar Kask and
Fred Jussi - selected views of
nature, photographic artwork
with a couple of words. Over
the course of many decades,
the value of a “living bog” has
become evident. Even more,
bog pools have become an
important hallmark of the
beauty of Estonia.

Rotten, fungus-stricken
trees in a forest full of twig
litter. It has not become our
sign of life yet. But it will, for

Tammesaare ajal. Hoopis hiljem, ehk 1960-ndail, algab muutus.
Tundub, et selle pdhjustajad olidki pildid. Viktor Masing ja

teised 6koloogid vdisid innustada, kuid maéarava t66 tegid

Edgar Kase ja Fred Jussi pildid. Valitud loodusvaated, méne
sBnaga kaasatud fotokunst. Elava raba vaartus on aastakimneiga
kohale jdudnud. Veelgi enam, rabalaukaist on saanud Eesti ilu

tahtis mark.

Kddunevad seenetanud puud oksarisuses metsas. See ei
ole veel meie elumargiks saanud. Ent saab. Sest see raagib ju
elurikkusest. Okosiisteemi tasakaalust.

Milline mets on ilus? Tean, et mdned eelistavad hasti
hooldatut, kus pole maas oksavarist, kus puud sirged ja seenteta.
Tean, et mdned eelistavad segavanuselist metsa, kus teiste seas
leidub vaga vanu puid ja kddunevaid torikulisi tiivesid. Mets vdib
olla kunstlik kooslus kui puukultuur, véi parandkooslus meie hoitud
hailudega, voi pdliskooslus inimkae tdstmata - liks eelistab (iht,
teine teist. Need hinnangud aga nihutavad otsuseid metsa kohta,

it speaks of biodiversity. Of a
balanced ecosystem.

What kind of a forest is
beautiful? | know that some
prefer a well-groomed forest
with no twig litter, where the
trees are straight and free of
fungi; some prefer a mixed-age
forest, where you can find very
old trees and tree stumps with
bracket fungi. The forest can
be an artificial community, or a
sustainably managed heritage
community, or a primeval
community bearing no sign of
human interference - some
might prefer this, while others
prefer that. These evaluations,
however, shift decisions made
about forest management and
influence the direction in which
communities will change, how
the landscape will change,
and how the green areas and

biodiversity will change.

Arich old local community
is more perfect than a new
cultivated one. This can be
proven by an ecologist; it can
be shown by an artist; it can be
discovered on one’s own.

Eco-aesthetics are the kind
of aesthetics that either have
understood or are beginning
to understand the ecosystem.®
This might be particularly
important right now.* The idea
of sustainability has reached
everyone, but understanding of
the terms of the balance of the
ecosystem is a rare occurrence.
This is called post-sustainable
culture.® Ignorance is tragic, but
it is not the end. Deep ecology
will be followed by deep
adaptation,® a way of coexisting
with the local community.

A landscape painting brings

CTATb KPAC/BbIM
YEPE3 HTEPNPETALIAIO.
CTAPbLIV JTEC.
MNCCNA 3KOSCTETUKIN
Kanesun Kynnb

To, 4TO Mbl BUA MM, BINAET Ha HaLun
npegnoyteHna. Takum o6pa3om UCKYCCTBO
MeHAeT Hac. Ho oTBeTCTBEHHOCTb HeceT
XYLO0HUK, MOCKOJIbKY YTO NoKasaTb,
Bbl6pan oH. IHaye roBopA — OH HeceT
BO3MOXHOCTb.

Mbl y3HaeMm To, 4TO y>Ke Buaenu.
Ecnn yBupeHHoe Hac Bneyatnuso, Mol
HayHeM 3amMeyaTb €ro CHOBa 1 CHOBA.
Tak nsobpakeHne 4ero-To UIm Koro-
TO, CYLL,ECTBYIOLL,Ero B peanbHOCTU
VI HET, MOXKEeT 06YCIIOBUTbL COBUT B
HalleM BOCMPUATAN 1 NPeRNoYTeHNAX.
W na)ke NnpeBpaTnTb B HEYTO XKENaHHOE
UK LeHHoe, 0 YeM Mbl (MpakTyeckn)
He 3Hanu.' Kak pas aTo n ABnaetcAa
BaXKHbIM. Hepes n3obparkeHNA MOXKHO
N3MEHUTb UM YCUNNTb 3CTeTUYECKUNe

npepnoyteHna. B pesynbrate, knioyeByto
POnb B fanbHENLLEM CbIrPaeT To, B KAKOM
HanpaBfieHUN NEPEMECTATCA — U He
nepemecTATcA — LeHHocTu. [oe 6yneT
n3obpaxkeHa pama.

MecTHylo akocucteMy Heo6xogMmMo
6epeyb. 3aLLuTa XNIHN — 3TO Npexxae
BCEro 1 ecTb 3aLlTa MECTHOIO
6uronornyeckoro coobuiectsa.? MoXxHo
npennonoXunTb, YTO OKpyXKaloLLLan
cpepna — geno nobutenen npnpoabl n
9KOJ1I0roB. Ho TONbKO MX BCeraa He XBaTaerT,
MOCKOJIbKY aKTbl COXpPaHeHNA POLOHOM
npupogbl rny6oyanwivm o6pa3om cBA3aHbl
C acTeTUKon. HyBCTBO NpeKpacHoOro
CTUMYNNPYET OeATeNIbHOCTb MO 3aLuTe
oKpy»katoLeli cpenbl. Camo Xe no3HaHue
KpacoTbl poXgaeTcA U3 onbiTa pas3nnmyeHuna
OpraHu4yecKnx oopm.

Ecnn apxutektop nangwadta nnuv
nu3saliHep cafia He floragaeTcA B3ATb
3a OCHOBY MECTHbI BUOLLEHO3, TO 3TO
HaBepHAKA CBA3aAHO C ero 3CTeTUYECKUM
4YyBCTBOM. [1pUBbIYHOE 1 UICKOHHOE

NPVBMEKIO €ro MeHbLUe, YeM NPUBE3eHHOE
nspaneka n kynetusmnpyemoe. Ha Bbi6op

— Kaknm cdoopmMumpoBaTh Nensax, 4To
nocYMTaTh NyYLINUM — HEMOCPELACTBEHHO
BNIMAET acTeTU4eckoe obpasoBaHume. To4HO
Tak>Xe Ha My3blKalbHble NPeanoYTeHnsa
BNIMAET My3blkanbHOe o6pas3oBaHue.
AHanorn4yHoiM o6pa3om, Ha 3HayeHue,
npuaaBaemMoe 3KoCcTeMe, BIMAET HaBblK
pasnnyeHnA MHOroo6pasne BUOoB 1 OpPM
B XUBbIX cOO6LLeCTBaXx.

Bonoto He 6blN0 KpacnBbIM MECTOM B
XIX Beke. He nio6oBanucb M 1 Bo BpeMeHa
nucatena AHToHa XaHceHa Tammcaape.
CuTyauma Hayana MeHATbCA ropasfo
noaxe, B 1960-e rogbl. Kak ka)keTca,
NMPUYNHON 3TOMY CTa UMEHHO N3o6pa-
»xeHua. Buktop MasuHr n gpyrue akonoru
MOT BOOOYLUEBMATb, HO pPeLLAloLLYI0
ponb cbirpanu o6pa3sbl BU3yasbHble,
co3paHHble prapom Kackom u ®penom
Occun. CoeguHeHHOe C NaKOHUYHbIM
KOMMeHTapuem poTOUCKYCCTBO,
n36paHHble BUAbl npupoabl. LleHHocTb

>XMBOro 60s10Ta Gblla 0OCO3HaHa 3a
necatunetune. Bonee Toro, 6onotHoe
03€epKO MPeBpaTUIOCh B 3HAYNMbIA CUMBOS
KpacoT 3CTOHCKOW Npupopbl.

Mopoclune rpubamm TpyxnaBbie
nepeBbA B 3apocluem necy. OHu ele He
CTanun 3HaKOM Hallel un3Hn. Ho ctanyT.
Benb oHU roBopAT 0 6uopasHoobpasunu.
PaBHOBecuun akocucTemsl.

Kakoi1 nec aBnAaetcA KpacunebiM? 3Halo,
YTO HEKOTOpPbIe NPEANoOYNTAET YXOMEHHbI
nec, roe Ha 3emJe He BaAloTCA ynasLune
BETKW, rae AepeBbA CTPONHbI 1 He
cTpapaloT oT rpu6oB. 3Halo, YTo gpyrue
npeanoYynTaeT nec ¢ ApPeBOCTOEM Pa3HOro
BO3pacTa, rae pacTyT o4eHb pasHble
nepeBbA 1 BanaoTcA o6renneHHble
rpnbamu ramoLL e CTBosbl. AKocucTemMa
neca MOXeT 6bITb pa3HOW: NICKYCCTBEHHON,
KaK B apboKyNbType, U1 NCKOHHOM,
KOTOPOW He Kacanacb pyka YenoBeka,

VNN YHacnenoBaHHOW C XpaHUMbIMU
HamMmu npocekamun. Kaxgblii yenosek
npegpnoynTaeT cBoe. M aTn cyxpeHua

BNIMAIOT Ha peLLeHnA, KacaloLumeca
neca - Ha TO, B KaKOM HanpasfieHUu
N3MeHATCA 9KOCNCTEeMbI, Kakol CTaHeT
pacTUTENbHOCTb 1 Kak M3MEHUWTCA BUOOBOE
pasHoobpasue.

Crapana 6oratas MecTHaAa akocucTeMa
Gonee LLenocTHa U OpraHMYHa, Yem
Monofble HacaxxaeHnA. ITo MoXeT
NoaTBePOUTL 9KOJIOT, MOXXET NokasaTb
XYAO0XHNK. OTO MOXKHO 0CO3HaTb CaMOMYy.

OKOoaCTeTnKa — 3TO 9CTeTUKa,

KOoTOpaA NOHMMAaEeT 9KOCUCTEMY USn
npubnmxaeTca K ee noHMmaHwuio.® Ceiivac
3TO, HaBePHOE, 0OCOGEHHO BaXKHO.*

VpeA ycTonumBoro pa3BuTna 3Hakoma
BCEM, HO MOHUMaHWe YCIIOBUIN paBHOBECUA
9KOCUCTEMbI — ABNEHME peaKoe. 9T
HasblBaloT nocTycTonuneoi (post-
sustainable) kynsTypoii.5 HenoHnmaHme
TparnyHo, HO 3To He KoHeL,. Bcnep, 3a
nepropom rny6oKo aKonorum nocnepyer
rny6okanA apantauna® — rapmMoHu4Hoe
COCYLLLEeCTBOBaHNE C MECTHbIM
6uocoobLiecTsom.



madjutavad seda, mis suunas kooslused muutuvad, kuidas muutub
maastik, kuidas rohelus ja liigirikkus.

Vana rikas kohaparane kooslus on taiuslikum kui noor ja
istutatu. Seda vdib tdendada 6koloog, seda vdib naidata kunstnik.

Seda voib avastada ise.

Okoesteetika - see on esteetika, mis on dkosiisteemi
mdistnud, v8i mdistmas.® Praegu on see vist eriti oluline.*
Saastlikkuse idee on k&igini jdudnud, kuid 6kostisteemi
tasakaalutingimuste mdistmine on harv. Sellist nimetatakse post-
saastlikuks kultuuriks.® Mdistmatus on traagiline, kuid see pole
I8pp. Stivadkoloogia jérg on stivakohanemine,® viis, kuidas elada

kohaliku kooslusega koos.

Maastikumaal toob meid paika kohale. Kui vaadata paris

lahedalt, mikromaastikumaali kaudu, koosluseportreede sisse, siis

on side veel tugevam. Slinnib siimbioos.

Puhtulaiu metsas on juba lle kahesaja aasta vaike
malestusmark Friedrich Schillerile, esimesi talle maailmas.
Schilleri salme Eesti metsas kohata on veidi veider, ent neis
on romantismiajastu 6koloogilist juhatust. Ta kirjutas vabast
loodusest, milleni v8ib ulatuda hea kunsti kaudu.

Kddunevad seenetanud puud oksarisuses metsas. Vana
kohapérase looduse taiustamiseks on tegelikult vahe viise.” Ta

taiustab end ise. Ent selle vaartuse tdhelepanemiseks on véimalusi

kill. Arusaamiseks, kooseluks.

us to a location. If we take an
even closer look through micro-
landscapes, into depictions
of communities, then the
connection is even stronger.
Symbiosis is born.

For over two hundred years,
a small memorial to Friedrich
Schiller — one of the first in the
world to have been dedicated
to him - has stood in Puhtulaid
forest. It is a bit odd to bump
into Schiller’s verses in the
Estonian woods, but they carry
the ecological guidance of the
Romantic era. He wrote of free
nature that could be reached
through good art.

Decomposing fungi-littered
trees in a forest rich with twig
litter. There are few ways of
enriching the truly ancient local
natural environment, but there
definitely are opportunities to

notice its value.” Opportunities
to understand, to coexist.

V1t Saito, Yuriko. Looduse vaartustamisest. (Maran, Timo, tlk.) Vikerkaar

(2/3)1999, Ik 76-90.

Kull, Kalevi. Kohalik kooslus. Vikerkaar 34(9) 2019, |k 41-43.

Carlson, Allen. Environmental aesthetics, ethics, and ecoaesthetics.
Journal of Aesthetics and Art Criticism 76(4) 2018, Ik 399-410. Cheng,
Xiangzhan. On the four keystones of ecological aesthetic appreciation.
In: Estok, Simon C.; Kim, Won-Chung (eds.), East Asian Ecocriticisms: A
Critical Reader. New York: Palgrave Macmillan, 2013, k 221-236.

Araeen, Rasheed. Ecoaesthetics: A manifesto for the twenty-first century.

Third Text 23(5) 2009: 679-684. Miles, Malcolm. Eco-Aesthetics: Art,
Literature and Architecture in a Period of Climate Change. London:

Bloomsbury Academic 2014.

Phillips, Perdita. Artistic practices and ecoaesthetics in post-sustainable
worlds. In: Crouch, Christopher; Kaye, Nicola; Crouch, John (eds.), An
introduction to sustainability and aesthetics: The arts and design for the
environment. Boca Raton: BrownWalker Press, 2015, |k 55-68.
Siivakohanemine (deep adaptation) on kliimateadlase Jem Bendelli
kasutatav séna, kélades kokku Arne Naessi siivadkoloogiaga (deep

ecology).

Kull, Kalevi. Ecosemiotics of art: Whether nature may be beautified. In:
Allora, Jennifer; Calzadilla, Guillermo (eds.), Puerto Rican Light (Cueva
Vientos). New York: Dia Art Foundation, 2016, Ik 99-105, 183-185. Kull,
Kalevi. Kas loodust v&ib teha ilusamaks. Kunst.ee 2, 2001, |k 68-75.

Saito, Yuriko (1999). Looduse
vaartustamisest (translated

by Maran, Timo). In: Vikerkaar
(2/3), pp. 76-90.

Kull, Kalevi 2019. Kohalik kooslus.
In: Vikerkaar 34(9), pp. 41-43.
Carlson, Allen (2018).
Environmental aesthetics,
ethics, and ecoaesthetics. In:
Journal of Aesthetics and Art
Criticism 76(4), pp. 399-410.
Cheng, Xiangzhan (2013). On
the four keystones of ecological
aesthetic appreciation. In: Estok,
Simon C. and Kim, Won-Chung
(Eds.). East Asian Ecocriticisms:
A Critical Reader. New York:
Palgrave Macmillan, pp.
221-236.

Araeen, Rasheed (2009).
Ecoaesthetics: A manifesto for
the twentyOfirst century. Third
Text 23(5), pp. 679-684. Miles,
Malcolm (2014). Eco-Aesthetics:
Art, Literature and Architecture
in a Period of Climate Change.

Bloomsbury Academic.

Phillips, Perdita (2015). Artistic
practices and ecoaesthetics

in post-sustainable Worlds.

In: Crouch, Christopher; Kaye,
Nicola; Crouch, John (Eds.). An
introduction to sustainability
and aesthetics: The arts and
design for the environment.
Boca Raton: BrownWalker Press,
pp. 55-68.

Deep adaptation is a term used
by climate scientist Jem Bendell,
used alongside the deep
ecology of Arne Neess.

Kull, Kalevi (2016). Ecosemiotics
of art: Whether nature may be
beautified. In: Alloram Jennifer
and ; Calzadilla, Guillermo
(Eds.).

Puerto Rican Light (Cueva
Vientos). New York: Dia Art
Foundation, pp. 99-105,
183-185. Kull, Kalevi (2001).
Whether Nature May Be
Beautied. In: Kunst.ee 2,

[Me3a)kHaA XMBOMNUCb NEPEHOCUT HaC
Ha n3o6pa)keHHoe mecTo. /1 ecnn yepes
3TV MUKpOnaHAaLwadThl BCMOTPETLCA B
nopTpeTbl BUONOrNYECKNX COOBLLLECTB,

TO BO3HUKHET eLLe 6onee cunbHadA CBA3b.
Pooutca cumbunos.

B necy MNyxtynang, y>xe 6onee oByxcoT
neT CTOUT HeBONbLLOI, OQVH X NepPBbIX
B Mupe, MoHyMeHT @pupgpuxy LLinnnepy.
BctpeTtutb cTpodobl LLnnnepa B necax
OCTOHUN — HEMHOTO CTPaHHO, HO B HUX
€CTb 1 3KONOrNYeCKOoe MocnaHne 13 anoxum
pomaHTuama. MoaT nucan o ceo6ogHoOM
npupope, K KOTOpol MOXXHO MPUIATK Yepes
XopoLLee NCKYCCTBO.

MopocLune rpuGamm TpyxndABblie
OepeBbA B 3apocluem necy. Ctapyio
MEeCTHYIO 3KOCMCTEMY NMpaKTUYecKun
HEBO3MOXXHO yNny4LnTb.” Ho ecTb WwaHc
0CO3HaHWA ee 3HauumocTu. LLlaHc
NMOHVMaHMA, COCYLLEeCTBOBaHMNA C Hell.

Cwm.: Saito, Yuriko (1999). Looduse
vaartustamisest. (MapaH, Tumo, nep.) //
Vikerkaar (2/3). C. 76-90.

Kull, Kalevi (2019). Kohalik kooslus. //
Vikerkaar 34(9). C. 41-43.

Carlson, Allen (2018). Environmental
aesthetics, ethics, and ecoaesthetics. /
Journal of Aesthetics and Art Criticism 76(4).
C. 399-410. Cheng, Xiangzhan (2013). On

the four keystones of ecological aesthetic
appreciation. // Mopg, pepn. Simon C. Estok,
Won-Chung Kim. East Asian Ecocriticisms: A
Critical Reader. New York: Palgrave Macmillan.
C.221-236.

Araeen, Rasheed (2009). Ecoaesthetics:

A manifesto for the twenty-first century.
Third Text 23(5). C. 679-684. Miles, Malcolm
(2014). Eco-Aesthetics: Art, Literature and
Architecture in a Period of Climate Change.
Bloomsbury Academic.

Phillips, Perdita (2015). Artistic practices and
ecoaesthetics in post-sustainable Worlds. /
Mop pepn. Christopher Crouch, Nicola Kaye,
John Crouch. An introduction to sustainability
and aesthetics: The arts and design for the
environment. Boca Raton: BrownWalker Press.

C.55-68.

MoHAaTue «rny6okana agantauua» (deep
adaptation) ncrnonbayerca yueHbim-
knumatonorom xemom BeHpennom kak
CO3BYYHOE KOHLENUUU «TyBOKOI 3KONOrnm»
(deep ecology) ApHe Hecca.

Kull, Kalevi (2016). Ecosemiotics of art:
Whether nature may be beautified. / Mop, pen.
Jennifer Allora, Jennifer, Guillermo Calzadilla.
Puerto Rican Light (Cueva Vientos). New York:
Dia Art Foundation. C. 99-105, 183-185. Kull,
Kalevi 2001. Kas loodust v6ib teha ilusamaks.
// Kunst.ee 2. C 68-75.

HALLID LEPAD KARULAS
ALDERS IN KARULA
CEPbIE OJ1bXW B KAPYJIA

Oli 18uendil
QOil on canvas
XoncT, macno
70x163 cm
2019

NELJAREALINE
FOUR-LANER
YETbIPEXMNOJIOCHOE LLIOCCE

Oli 1uendil
QOil on canvas
Xonct, macno
140 x 245 cm
2019




POSTID METSAS
POSTS IN THE FOREST
CTOJNBbI B NECY

Oli Iduendil

QOil on canvas

XoncT, macno

160 x 195 cm

N LS MS_...

AL ;
Ny T -

i ﬂ.«)ﬂ.ﬁﬁ&. &/

- m > _-‘.f.. >

AW e - £

<
i
2 <
Z<
o X
S m
_mb
b
< C

KAND KARULAS
Oli Iduendil

QOil on canvas
Xonct, macrno
70x90cm




KASK JARVSELJAL
ABIRCH IN JARVSELJA
BEPE3A B APBCEJIbA

Oli 1uendil
QOil on canvas
Xonct, macrno
70x195cm
2019

TEEPERVELT METSA
Siim Preiman

Umbes poolteist sajandit parast esimeste asustajate Marsile
saabumist on planeedi maavormimine jdudnud nii kaugele, et
varem viljatu ja smer punane pinnas on siin-seal aednike hoolsa
t66 jarel kattunud roheliste saarekestega. Taimed ning loomad
pdlvnevad kiill Maalt parit liikidest, kuid nende geneetilist koodi
on Marsi olusid silmas pidades oluliselt muudetud. Siiski reisib
mdodda planeeti komisjon, kes uurib kraatritesse tekkinud roheliste
saarekeste elustikku ning selgitab valja, millised on Marsi liikide
loomulikud levilad. Nii muutub kord vdimalikuks ka neljandal
planeedil lihtesid eluvorme pidada v&drasteks, teisi omadeks.
Ameerika ulmekirjaniku Kim Stanley Robinsoni Marsi-triloogias
kujuneb ajapikku valja kaks vastandlikku parteid: punased ja
rohelised. Esimesed on sarnased @drmuslike rohelistega Maa peal:
nimelt pooldavad nad punase planeedi sailitamist véimalikult
inimeelsel kujul. Marsi rohelised propageerivad aga agressiivset
maavormimist: hingatava atmosfaéari loomist, floora ja fauna
juurutamist jne. Sarnane metsiku ja hooldatu pooldajate vastuseis
tekib kodikjal seal, kuhu ulatub inimasustuse niidistik. Vastuseisu
hagustab asjaolu, et kaitsmist vdi hoidmist vaart keskkond ei ole
Uheselt Uiks ega teine. Naiteks liigirohkuse seisukohast on meile
objektiivselt Ghtviisi vaartuslikud nii inimtekkelised loopealsed

kui ka puutumatud trgmetsad. Maastiku harimine ei too Uiksnes
majanduslikku kasu inimestele, vaid vdib luua ka sobivaid
elutingimusi teistele liikidele. Eitamata, et inimtegevus on liikide
Uleilmseid siirdeid kujuteldamatult kiirendanud, peab tunnistama,
et liikide parismaisus kui selline on Maakera ajaloo suures plaanis
suhteliselt ajutine mdiste.

Juba mitmendat hooaega elab minu auto tahavaatepeeglis
ks amblik. Ma ei ole amblikku ennast kunagi ndinud, aga kui
autopesu, vihm vdi tuul vérgu havitab, iimub peeglile lle 66 uus.
Laskumata pikemasse métisklusse teemal, kui teadlik on @mblik
maastikest, mida ta mu tahavaatepeeglisse peitununa labib,
on lihtne néha teda randajana, kes sarnaselt laevade pilsivees
leiduvate vdikeloomadega md&tmatuid vahemaid labib. Mine tea,
vdib-olla ta ei olegi meie kandi &mblik, vaid leidis peeglitaguse
kodu mdne mu pikema reisi ajal?

Oletame, et tegemist on siiski kodumaise ambliku, mitte
v&orliigiga. Mulle meeldib mdelda, et amblikuga leppides olen ise
ka vaikestviisi looduskaitsja. Loodan, et meie kooselu on pigem
slimbioos, ehk m&lemale kasulik. Minule on amblik autot ehk
jupikest mu omamaastikku rikastav elanik, tema vork autoaknast
paistvat maastikku tiiendav esteetiline element. Amblikule annab
autos elamine véimaluse kadituda nagu dhuookeani kammiv traaler,
kes plitiab oma vorku iga teele sattuva mutuka.

Jane Remm on oma loomingus viimastel aastatel keskendunud

metsade ja laiemalt maastike kujutamisele. Teda huvitab maastike
esitlemine kultuuris ning see, kuidas erinevad maastikud on
tekkinud voi kuidas neid on aastate jooksul kujundatud. Sel

teemal on ta korraldanud mitu isiku- ja paarisnaitust, viimasena
2019. aasta suvel koos Jaanus Remmiga Tartu kunstimajas
toimunud naitus “t”. Seal eksponeeritud t66del kujutas ta
autoaknast avanevaid vaateid. Maanteed on paljude inimeste jaoks
peamine maastiku labimise ja kogemise viis, teisest kiiljest on Giha
suurenev mobiilsus paljude maailma kimbutavate 6koloogiliste
ohtude kaudne pdhjus.

Naitusel “Vaateid maastikule” jatkab Remm maotisklemist
inimese ja maastiku suhete lle, astudes sel korral teepervelt
siigavamale metsa. Eksponeeritud teosed vdib jaotada kaheks.
Esimeses ruumis esitletud suuremddtmelised teosed kujutavad
erinevaid tehislike ja looduslike maastikukomponentide
kohtumispaiku, harjumusparase ilusa maastiku varju- voi
aarealasid. Ndeme kuivendatud sood, tee-ehitust, aga ka naiteks
rohtukasvanud kirikut. Tagumises ruumis on kdndude allee.
Tegemist ei ole aga maha saetud puudega, vaid oma loomuliku
otsa leidnud pdlispuudega, mida Remm kais Girgmetsas otsimas.

Maalikunstist, mis oli kunagi peamine visuaalse info jagamise
viis, on foto ja muude kiiremate pilditehnikate iimumisega saanud
alternatiivsete ideede ja lugude kants. Kui m&tlen “maastikumaal”,
kerkib silme ette “maaliline maastik”, mis millegiparast ei hdlma

FROM THE ROADSIDE
TO THE FOREST
Siim Preiman

About a century and a half
after the arrival of the first
colonisers on Mars, the
planet’s soil formation has

led to the formerly barren

and gritty red terrain being
sporadically covered with
green islets, courtesy of the
diligent work of the gardeners.
The vegetation and wildlife is
descended from species that
hail from the Earth, but their
genetic code has been notably
altered to suit conditions on
Mars. Nonetheless, at one
point a commission circles
the planet in order to map the
biota of the green crater-islets
and determine the natural

habitats of the Martian species.

Eventually, this makes it also
possible to distinguish between
alien and familiar lifeforms on
the fourth planet.

In the Mars trilogy by
American science fiction
author Kim Stanley Robinson,
two opposing parties gradually
develop over the course of time
- the Reds and the Greens.
The former are analogous with
extremist Greens on Earth,
namely they support the Red
Planet being conserved as
close to its pre-human state
as possible. The Martian
Greens, however, promote
aggressive soil formation -
the creation of breathable
atmosphere, introducing
flora and fauna, and soon. A
similar opposition between the
wild and the nurtured can be
found everywhere within the

reach of the thread of human
settlement. The contrast is
blurred by the fact that an
environment worth protecting
or maintaining is neither one
nor the other. For example,
from the vantage point of
biodiversity, both man-made
alvars and untouched primeval
forests are equally valuable

to us, objectively speaking.
Cultivating landscape does not
only bring economic profit to
humans, but might also create
a suitable habitat for other
species. Without denying that
human activity has sped up
the global migration of species
beyond the imagination, one
must admit that the indigenous
nature of species as such is

a rather temporary notion in
the big picture of the Earth’s
history.

For the umpteenth season,
a spider lives in the rear view
mirror of my car. | must admit
that | have never seen the
spider itself, but if a car wash,
rain, or wind destroys the web,
a new one pops up on the
mirror overnight. Without going
into a longer discussion on the
topic of how aware a spider
is of the landscapes it passes
through while hidden in my
rear view mirror, it is easy to
see it as a traveller who covers
an immeasurable amount of
ground - much like the small
animals found in the bilge water
of ships. Who knows, maybe it
isn’t a local spider, but rather
one who found a home behind
the mirror during one of my
longer trips?

But let us presume that it’s
a native spider instead of an

alien species. | like to think that
tolerating the spider makes
me a bit of a conservationist.

| hope that our coexistence

is more like a symbiosis,
mutually beneficial. To me,
the spider is an inhabitant
that enriches a piece of my
self-landscape — my car - with
its web an aesthetic element
complementing the landscape
seen through the car window.
To the spider, living in a car
enables it to act like a trawler
combing the aerial ocean,
catching every bypassing
insect with its web.

In recent years, the work
of Jane Remm has focused on
the depiction of forests and,
more broadly, landscapes. She
is interested in the presentation
of landscapes in culture and
how different landscapes have

been created or how they have
been designed over the years.
She has held multiple solo and
joint exhibitions on the subject,
most recently the exhibition
“t” held in collaboration with
Jaanus Remm at Tartu Art
House in the summer of 2019.
In the works exhibited there,
she depicted views visible from
car windows. For many people,
roads are the primary way of
traversing and experiencing
landscapes, but on the other
hand, our ever-increasing
mobility is the indirect cause
of numerous ecological threats
troubling the world.

In this exhibition, “Views
on a Landscape”, Remm
continues contemplating the
relations between man and
landscape, this time stepping
off the roadside and deeper

C OBOYUHbI B JTEC
Siim Preiman

MprmepHoO Yepes nonTopa Beka

nocne noasneHnAa Ha Mapce nepBbix
KONTOHNANNCTOB TeppachopMmpoBaHme
MnaHeTbl 3aLU0 HAaCTOMIbKO JaNneko, YTo
cTapaHnAMY arpapHoOli KOMaHabl paHee
GecnnogHadA necyaHas no4yea To TyT, TO

TaMm cTasia NoKpbIBaTbCA OCTPOBKaMU
3erieHN. MUBOTHbIE 1 PacTEHNA, KOHEYHO,
GbINN 3€MHOr0 NMPOVCXOXOEHMNA, HO UX
reHeTnYecKunin Kkop, ¢ yyetom ycnosuii Mapca
3HaYUTENbHO U3MeHwuncA. B kakoin-To
MOMEHT Ha MnaHeTy 3aABNAeTCA KOMUCCHUA,
LLeSib KOTOPOW — 3akapTorpadupoBaTb
3apopuBLUMecs B KpaTepax Mapca
3eneHble OCTPOBA U BbIACHUTb, YTO
npencTaBnAeT cobol ecTeCTBEHHaA cpena
06UTaHNA MECTHbIX BUL,0B XVBOTHBIX U
pacTeHunii. Tak B OOUH MOMEHT CTaHOBUTCA
BO3MOXHbIM pPa3nenuTb Bce (DOPMbI XU3HY,
CYLLLECTBYIOLLME HA YETBEPTO MNlaHeTe, Ha
CBOU U Yy>KUe.

B «MapcuaHckon Tpunornmn»
amMepurKaHcKoro nucatenda-gaHTacTa
Kuma CteHnn Po6uHcoHa co BpemeHeM
dopmMmupyioTca ABe NPoTMBOGOPCTBYIOLLME
NnapTun — KKPaCHbIE» U «3ENEHbIE.
[NepBble ABNAIOTCA aHanornen pagukanbHO
HaCTPOEHHbIM «3efleHbIM» Ha 3emne —
CTOPOHHUKAMMU TOTO, YTOBbI XKN3Hb Ha
KpacHOI NNlaHeTe ocTaBanach TaKoW, Kakol
OHa 1 6bina Jo NoABeHWA Yenoseka. A
«3eneHble» NponaraHoMpyoT arpeccrBHOE
pas3BuTKME Mo nopo6uio 3emnu: cospaHne
NPUrogHoON AnA abixaHMA aTMocdepbl,
3aceneHue nnaHeTbl 3eMHbIMY BUgaMu
donopbl 1 dhayHbl U Tak panee. Takoe xe
NPOTUBOCTOAHNE MaPCUAHCKUX «3ENIEHbIX» 1
CTOPOHHUKOB €CTECTBEHHOMO 1 HETPOHYTOrO
pacnpocTpaHAeTCA Ha BCe acneKTbl
YerioBeyeckow aeAtenbHocTu. MNonoxxeHne
ycyrybnderca eLie 1 Tem, 4To Ha CaMoM
[erne HU 0Ha 13 NapTuii B JOMHKHO Mepe
He 3aLLKLLAeT U HE COXPaHAET OKPYKAIOLLLYIO
cpepny. Hanpumep, ¢ Toukn 3peHuna
MHOroo6pasna 06bEKTUBHO OONHaKOBO

LLeHHbIMU ABNAIOTCA KakK BUAbl, CO30aHHble
3eMnAHaMU, TaK Y HETPOHYTbIe O)KYHIN
Mapca. O6paboTka NoyBbl HE TONTIbKO MOXET
NPUHECTN YENOBEYECTBY SKOHOMMUYECKYIO
nosb3y, HO 1 co3aaTb GraronpuUATHbIE
ycrnoBus o6UTaHMA ona opyrix noasuoos.
Henb3a oTpuuaTh TOro, YTo YeNoBe4YecKas
0eATeNbHOCTb 3HAYNTENBHO yckopuna
POPMUPOBAHME PABTINYHBIX (POPM XKUIHU,
HO B TOXXE BPEMA CTOUT NPU3HaTb, YTO UX
CyLLLECTBOBaHME B HEN3MEHHO 3eMHO
opmMe B KOHTEKCTE NCTOPUN NNAHETbl —
BCEro JLLb BOMPOC BPEMEHU.

Y>xe HECKOMbKO NeT B MOe MaLLnHe
Ha 3epkarne 3agHero Buaa obuTaer nayk.
MpuaHatocb, A caM HUKOrOa ero He BUOEen,
HO Korga aBTOMOliKa, BETep U OOXOb
NoBpeXaatoT MayTUHY, B TY e HoYb
nosenAeTca HoBadA. He BoaBaAch B rny6okue
Pa3MbILLNIEHNA O TOM, HACKOJIbKO OCO3HaHHO
Ha CTene Moero 3epkarna co3faeTca
3TOT «naHpLwadT», IErko 3aMeTUTb, YTO
nay4okK rnyTeLLecTByeT BMECTE C MaLUNHOM,
COBCEM Kak MeJIKue MopcKue obutartenu,

cobupatoLumeca B TPIOMHOWN Bofe Kopabna.
KT0 3HaeT, MOXXeT aT0 BOBCE He MECTHbIIA
nayk 1 3a CTeKJ/I0M 3epKaJsia OH NOABWCA
BO BpeMA OfHOIO N3 MOUX JanbHUX
nyTeLIeCcTBUIA?

MpennonoXmm, 4To 31O BCE XKe MECTHbIN
nayk, a He Kakol-To 3aMOpPCKUIA BUL,
MHe HpaBuUTCA flymaTb, YTO, MUPACH C €r0
NPVCYTCTBMEM B MOE MaLLUMHE, A TOXXe
B KaKOW-TO CTeneHu 3aLmLLalo Npupogay.
Hapetocb, YTO Hallle «COTPYAHNYECTBO» —
9TO CBOE06Pa3HbI CUMBMO3, MONE3HbIN
OnA Hac o6oux. MNMayk »ke BHoCUT
pa3Hoo6pasue B MaLLNHY, TeM CaMblM
oboraLuan «nanawadT™ Moen XN3Hu.
MayTnHa - YTo-TO BpOAE AOMNOSTHNTENIbHOIO
3CTETUNYECKOrO 3NIeMeHTa, a naykK, obutana B
MalLuHe, NpefcTaBnaeT cobol YTo-To Bpofe
60po3aALLEero okeaHbl Tpaynepa — OH TOYHO
TaK XKe JIOBUT B CBOW CETY KaXKOYI0 MYLLKY,
4TO NonageTcA Ha nyTu.

MocnepHune rogbl oco6oe mecTto
B TBOpYecTBe AHe Pemm 3aHuMaloT
n306pa)keHnA NecoB 1 NaHaLwadToB.



kddunevaid kdnde v6i kuivendatud soid. Kunstil on kaua olnud
keeruline, aga oluline roll kultuuri kujunemises. Seeparast
tundub Remmi fotorealistlik maalimisviis nende teemade ja
motiivide késitlemiseks taktikalise valikuna. Fotorealistlik (ehk
hiiperrealistlik) maal muudab kujutatud maastikud (ilireaalseteks
ja kaotab meid tavaliselt maastikust eraldava klaasi, olgu see auto
tuuleklaas voi ekraani kattev kaitseklaas. Naib, et maalikunsti
“maalilisuse” abil pliliab Remm propageerida intiimsemat
maastikukogemust, kus muru véib olla kérgem kui 15 cm, kus
hoolikalt astudes vdib minna kaugemale teepervest vdi laudteest
ja kus eri liigid elavad kiilg kiilje kdrval nii metsas, pollul kui ka

linnatanaval.

into the woods. The exhibited
works could be divided in two.
Large-scale works shown

in the first room depict the
meeting points of different
artificial and natural landscape
components, the shadow zone
or periphery of the familiar,
beautiful landscape. We see a

“landscape painting”, | picture
a “picturesque landscape”
that for some reason does not
involve rotting tree stumps or
drained mires. For long, art has
played a difficult yet important
role in the development

of culture. This is why the
photorealistic style of painting

drained mire, road building, but  seems like a tactical choice for

also an overgrown church. The
back room features an alley of
tree stumps. These are not the
result of logging, but legacy
trees that had come to their
natural end, found by Remm in
a primeval forest.

Painting, once the
primary way of sharing visual
information, has become the
stronghold of alternative ideas
and stories with the advent of
photography and other faster
forms of imaging. If | think of a

XyOoXHULY MHTepecyeT, Kak Takoro poga
ner3a)<u npencTaBrieHbl B KYNbType 1

KaK pasHble NaHaLwadTbl BO3HKaNM 1
MeHANNCb co BpeMeHeM. Pemm nposena
HECKOJIbKO COJIbHbIX M MapHbIX BbICTABOK,
NoCBALLEHHbIX 3TOl Teme. lNocnenHeln na

HUX Bblna coBMecTHanA ¢ AaHycom Pemmom
BbICTaBKa Nnof, HazeaHvem «t». OHa npoluna

B TapTyckom [Jome nckycctsa netom 2019
ropa. B pamkax BbICTaBK/ XyO0XHMLA
npepcraBuia paboTbl, roe n3obpaxkeHbl
OTKpbIBalOLLMECA U3 OKHA MaLUMHbI BUAbI.
Ina MHorux niogein NMeHHo aBTOMOBUITbHbIE
LLocce ABNAITCA MMaBHbIM MECTOM

BCTpeYn c naHpLadptamum, Kpome Toro, Bce
BO3pacTaloLLLad MOBUNbHOCTb YeNloBeKa TOXe
ABNAETCA KOCBEHHOI NPUYMHO MHOTUX
rrno6anbHbIX 9KONIOFMYECKNX Npo6em.

B pamkax BbicTaBky «O naHgwadptax»
Pemm npopomkaet paccy»paTb 06
OTHOLLIEHVAX YeNIoBeKa 1 naHawadToB. Ha
3TOT pa3 XyooXHWLA NpegiaraeT 3arnaHyTb
B camble 0ebpu neca. lNMpepcraBneHHblie
paboTbl MOXKHO pa3nenunTb Ha OBe Fpynnbi:

approaching these themes and
motives on Remm’s part. The
photorealistic (hyperrealistic)
painting turns the depicted
landscapes into something
super-real and removes the
glass that usually separates

us from the landscape, be

it the windshield of a car

or the protective glass of a
screen. It seems that with the
“picturesqueness” of painting,
Remm tries to promote a

more intimate experience of

B NEPBOM MOMeELLEHUN NPenCcTaBeHbl
KpynHorabapuTHble paboTbl, KOTOPbIE
[eMOHCTPUPYIOT MECTO CTbIKa MPUPOLHbIX

1 CKYCCTBEHHO CO3[aHHbIX KOMMOHEHTOB
NaHaLWwadToB, a TAKXKE He3aMeTHbIe,
TEHeBble, KpaliHMe TOYKM MPUBbLIYHBIX 1
KpacuBbIX nensaxei. 3puTesnib CMOXeT
YBUOETb BbICOXLLNE GonoTa, CTpoALluecsd
[oporu, a TakxKe, Harnpumep, 3apocLuee
TpaBol 30aHune LepkBu. Bo BTopom, panbHem
nomMeLLeHnn — anned N3 ctapbix NnHen. Ho
peyb nOeT He o BbIpyOKe Nleca, a 0 BEKOBbIX
epeBbAX, YXKe OTKUBLUNX cBOE. IMeHHO nx
Pemm n nckana B necax.

McKyccTBO XMUBONMCY KOrga-To
ABMIANOCH rMaBHbIM CNOCO60M Nepepayn
BM3YyasibHOI MHPOPMaLMK, HO C MPUXOH0M
doTorpaduu 1 Ipo4mnx cnoco6oB GbiCTporo
3aneyaTneHna n3o6parKeHNA XXNBOMUCb
cTasla uiTagesnblo ansTepHaTUBHbIX ael
1 nctopuin. Korga a gymaio o «nemnsaxe»,
nepep, rnasaMv NOABMAETCA KHAPUCOBaHHbIN
naHpLadT», B KOTOPOM MOYEMY-TO BOBCE
HeT MecTa rHUIOLLM MHAM 1 BbICOXLLEMY

KAND JARVSELJAL
ASTUMP IN JARVSELJA
MEHb B APBCEJ1bA

Oli 18uendil
QOil on canvas
XoncT, macno
70x80cm
2018

landscape, where the grass can
be taller than 15 centimetres,
where - if moving carefully -
one can go beyond the shoulder
of the road or the boardwalk,
and where different species live
side by side both in the forest,
the field, and the city street.

6onoty. [Jonroe Bpemsa y nckyccrsa 6blna
CINOXXHaA, HO Ba)xHaA posib B oOpMUpoBaHNN
KYNbTYpbl, TO3TOMY UCMONb30BaHWeE

AHe Pemm npremoB dhotopeannama
(runeppeannama) ana naHgwadTHO
YKVBOMWCU NpencTaBnaAeTcA TaKTUYECKUM
BbIGOPOM XyO0XHMLbl. BbinonHeHHbIe

B TEXHUKe cpoTopeannama nensaxu
CTaHOBATCA CBEPXPeanUCTUYHbIMU. Takum
obpasom pasgendaioLlee Hac 1 06blYHbIe
naHpLwadTbl CTEKNO Kak 6bl ucyesaeT, 6yaob
TO CTEKI0 aBTOMOBUNA NN 3aLLUTHOE
CTeKJ10 9KpaHa. Ka)keTca, 4To ¢ MOMOLLbio
CBOEro XXUBOMUCHOro A3blka PeMmM cTapaeTca
nponaraHaupoBaTb 6051ee NHTUMHBIN,
JINYHbBIN ONbIT 06LLEHNA ¢ NaHaLWwadTaMu, roe
TpaBa MOXeT GbITb BbiLLe 15 caHTUMETPOB,
roe, OCTOPOXXHO CTyrnas, MOXKHO 3aliTu 3a
rpaHuLbl 0604YMNHbI N OOLLLATON TECHOMN
Tponbl, roe NPeacTaBUTEN Pa3HbIX BUOOB
pacTeHu N XKMBOTHbIX 0BUTaOT 6OK 0 GOK 1
B JleCy, 1 B MoJie, 1 Ha ynuLe ropoga.
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The 2019 exhibition programme at Tallinn Art
Hall directs special attention towards the
possibility of being good and ecologically

responsible in the circumstances of
certain ruin. Five exhibitions congregate around
these themes of which Jane Remm’s
“Views on a Landscape” is the fourth.

B 2019 ropy BbicTaBoYHaAa nporpamma [Joma
MNCKYCCTBa yaenAeT oco60e BHUMaHe YMEHNIo
1 BOBMOXXHOCTU «BbITb XOPOLLUMY, a TaK»Ke
JINYHOW OTBETCTBEHHOCTY Ka)K,0ro nepep, nmuom
HEMUWHYEMOW 3KONOrM4ecKo KaTacTpodbl.
Bcero aToin Teme NocBALLEHO NATb BbICTaBOK,

Kunstihoone 2019. aasta néituseprogramm
poorab erilist tahelepanu hea olemise
vdimalikkusele ning dkoloogilisele vastutusele
kindla huku tingimustes. Selle teemade-
ringi imber koondub viis néitust,
millest Jane Remmi “Vaateid maastikule”
on jarjekorras neljas. BbicTaBka AHe Pemm «Bupg Ha nanpadt» -

yeTBepTaAd N3 HNX.
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